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terrible and the sublime, perhaps,, cannot be separated . . /'
In the same notice the reviewer goes on, "The catastrophe
of the present work harrows up the soul with emotions too
shockingly vivid to be gratifying; they exceed in a great
degree all the limits of pleasure which critics point out as the
sources of the satisfaction we receive from the perusal of
works of this nature."1 And by 1797, we find The Monthly
classifying novels as belonging to "the terrible school/'2
The later manifestation of "the terrible school'' and the
relations of The Castle of Otranto with it will be discussed in
the next chapter,
*Tkr Critical, znd S., XVII, 113.
*The Monthly, N.S., XXII, 93.